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R E FACE. 


HE following Poem was written by a 
. young Gentleman merely for his Amuſe- 
| ment, without the leaſt Thought of commit- 
* ting it to the Preſs; and, had it not accidental- 

A Rien into the Hands of a Friend, it never 
p Shad made its appearance in this Manner, 


. if ſtrictly ſerutiniz'd, there may 
be found ſome few Errors, which, had it been 
Y ? printed under the Author's inſpection, would 
doubtleſs have been amended; but, as it is pu- 
bliſhed without his Knowledge or Conſent, 
1 Al have not taken the Liberty to alter one Line; 
Neue printed it verbatim from the original Co- 
= If it contributes any Way to the A- 
muſement of the Publick, the End is anſwer'd 
of him, who is always proud to ſubſcribe him- 
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Their moſt obedient Servant, 


- +. A COMEDIAN, 


— U— ooo 


„„ 


E S S 


TAG Vc. 


O ſweeten precept, and inſtruct the mind 
By force of numbers, was of old deſign'd. 
No new found track, which giddy wits 
3 produce, 

My ſteps purſue; but paths long ſince in uſe. 
That art my theme, the paſſions can controul, 
And waken each ſenſation of the ſou]; 

WT hat art admir'd thro many a diſtant age, | 
ince ſenſe approv'd, and virtue rais'd the ſtage, 
hou firſt great Athens! bid the drama riſe, 
he charm to goodneſs, while che ſcourge of vice: 
ö or leſs, O Rome! thy nobler ſons admir'd 

That art, which 4thens taught, and ſenſe inſpir d: 
Neceivd it worthy of immortal fame, 

And join'd the actor's with the poet's name; 
or leſs it's pow'r obey'd, that fir d the brave, 
ould free the exile, and a country fave. 
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(34) Without a genius, 1 is but vain. 


n 

3 

sven eloquence thy power, O wondrous art! | ; 
| Whoſe tender ſtrokes afflict, yet charm the heart: 4 
As thro” the ſenſe thy ſtealing tranſports move, ⁵⁶ 
We glow with rapture, and with tears approve: ũ¹% 
Grief, anger, terror, in their turns ſucceed, 
And now with rage we burn, and now with pity 75 


A 
I 
. . 

1 
: * 


bleed: |: 
Transform'd by thee, the wretched can be gay, ] |M 
Forget the cares and troubles of the day, Þ\ | 
And laugh, with thee, the jocund hours away. 1 


ATT END D the verſe, whid would in this be ſhown, 1 
To warm our hearts with paſſions not our own; 
To make our tears in friendly ſorrow flow, 
And fill our fouls with ſ[ympathizing woe. 
Great is their merit who in this excell, 

In this no lie art t of acting well. 


1 
' 


Ex LIV/NING nature firſt ſhould fire the brain; 


From heav'n this pow'r, it's origin divine, 
Nor art can teach it, nor the verſe define. 
When this is abſent, vain are TuLLx's rules; 
All vain the tedious leſſons of the ſchools: 
Not Bysnt's rhimes a poet could inſpire, 
Nor e' en LonG1Nus give the critic fire. 


* 


(6) Tuo 


(@) 10 ib pracepta atque artes valent, niſi adjuvante natura. | 
QUIN TILLAN. 


es 1 * 1 
) Tao' nature only can inſpire the mind, 
art: * nis inſpiration is by art refin'd ; 

„ Heard from that undigeſted maſs of things, 
Which from a rude negle&ed genius ſprings: 

þ. $ on the ſoil that never feels the plough, 
ank weeds and barren thiſtles wildly grow. 

| 3 for, tho? nor art, nor genius can prevail, 
Wnited both, ſhall merit never fail. 35 
then a happy genius be your praiſe, 


4 &) To 520 thoſe paſſions you would wiſh to 85 ; 
1 With 


pity i 


7 


wn, 9 
8 * 

2 (b) — Ego nec ſludium ſine divite vend, 
Nec rude quid profit video ingenium ; alterius ſic 
SXdtera poſeit opem res, & conjurat amicè. HoRACE» 


WE (c) Ut ridentibus adrident, ita flentibus adflent 

umani vultus. Si vis me flere, dolendum eft 

1 Primum ipſi tibi; tunc tua me infortunia 2 | 

FJ clephe, vel Peleu. Male ſi mandata loqueris, 

"if Tut dormitabo, aut ridebo, — , Ars en. 


1 his Paſſage is thus very beautiſully tranſlated by Mr. * 


With thoſe who laugh, our ſocial joy appears, 
With thoſe who mourn, we ſympathize in tears. 
If you would have me weep, begin the ſtrain; 
Then ſhall 1 feel your ſorrows, feel your pain. 

5 But if your heroes act not what they ſay, 

4 laugh or ſleep the lifeleſs ſcene away. 


al n; 


Fumma circa movendos affeus in hoc poſita eſt, ut moveamur ipſi. 
QUINTILIAN. 


his ſentiment is juſtly tranſlated by Mr. Rol Lix. 


= Le plus important de tout eſt, que pour toucher les autres il. 
ut etre touch ſoi meme. 


I lay it down therefore as a point indif ly Ry om the 
forming of a good player. 


i 


T47 


With tragic fire to charm th' admiring age, 
Or in light comic ſcenes to grace the ſtage; 
Firſt learn to taſte a work of ſenſe or wit, 
With the ſame judgment that it firſt was writ : 
Be action next your more peculiar care; 

(4) Action the life, the being of a play'r! 
Then let your mem'ry and your ſpeech be try'd; © 
Art gives to theſe what nature has deny'd. 


Ix to the tragic muſe you're moſt inelin'd, 
Wich ſtores of judgment elevate the mind: 
Read, to this end, whate'er has rais'd the ſtage, 
(e) The works of genius back thro' ev'ry age. 
Nor to the drama all your ſearch canfine: 
In epic ſtrains the paſſions nobly ſhine. 
The chief of bards peruſe with greateſt care ; : 
All that is great in nature's ſelf is there : 
Hence learn the attitudes of grief and rage, 
The ſilent paſſions that our hearts engage: 
Mark how ATR1DEs doth the chiefs controul; 
Mark the fierce ſallies of AchiLLEs' foul; 
Here read, and ſhudder at the chund'ring Holle, 
And ſtart at words that need no actor's voice; I 
2; | Here 


(d) Eft actio quaſi quedam corporis eloquentia. Cickko. 


(e) Horace gives this advice to the poets, which as well 


belongs to the players, a 
—— Vos exemplaria Cræra, 


Notturna verſate mauu, verſate diurnd. 


From which Mr. Pope has bortow'd theſe lines very  juiciouſly ; 


For antient writers learn a juſt eſteem, 
| To copy nature, you muſt copy them. 


* 
* 


K 


3 Jere mix the fight, now battle on the ground, 8 


4 FH 


N 


Now mount the car, and feel each heroe's wound; 
> A Attract a ſympathy, the danger ſhare, | 

. out with the victor, with the * fear; 
earn thence the paſſions · learn from ev'ry page 
ne action, Pesch. that dignifie thi ſtage. 


d; 9 5 
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WI TH this great ſtandard all your parts compare; 

Ind next be SHAKESPEAR your immediate care: 

7 o' oft he ſtoop'd to pleaſe the barren age, 

With trifling ſcenes and looſe bombaſtic rage; 

I ere you may learn to trace the nobler part, 
Where nature ſhines beyond the critic's art. 

. ids to JoHxSOx's lines your judgment truſt, 

My as he wrote; and all will then be Juſt. 

ware the looſer ſcenes of FLETCHER's days, 

en the wits club'd to ſtock the world with plays. 

þ Wh caution ſoar with proud gigantic LEE, 

1 2 him learn grandeur, but from madneſs free. 

Speak Or WAx's ſenſe, with nature, ſtrength and eaſe, 

in Row: ſcape dulneſs, and you're ſure to pleaſe. 

Mr later writers learn a juſt eſteem, 

ch caution praiſe, but never dare condemn, 

gg nature's fountain conſtantly apply, 

There freely drink; the ſource can never dr 

L. ch art like wine intoxicates the brain, 

@ure's clear ſpring corrects the mind again. 

Men who with merit and ſucceſs would play, 

t muſt enſure, and nature Pres the way. 
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ell 
Jr aca , 1 


10” ſtrength of ſpeech and dignity of air 


ouſly ; 1 
ſt F in the tragic play'r, 


OE 


! 

True greatneſs lies not here Tis not a thing 
Of noiſe and tinſel repreſents a king; 

Nor is th' affected ſtep, or tragic tone, 0 
The mark whereby true majeſty is ſhown : 
Tis not to ſpeak as bards of later time 
Attempt to write, all madden'd with ſublime; 
Scorning the common road and vulgar ſtile, 


Thro' unknown paths and rugged ways they toil; 


Swell, proudly ſwell, in tyranny of ſtate, 
And labour moſt unnaturally great. 

Oh! far unlike the bards of antient days, 
Who juſtly claim a never dying praiſe! 

Theſe boldly dar'd to ſimple nature truſt, 
Secure, tho” critics aw'd ſeverely juſt. 

In this bright field, each muſe's palm is won, 


This path juſt TExENCE, merry PLA ur us run: F 
Unknown, O Vax1us! what thy claim to praile, | 


Untimely ſnatch'd from theſe degenerate days. 


Tas great to nature's utmoſt height t aſpire, 
But all beyond is falſe miſtaken fire. ; 
The firſt chief ſtep to thoſe who would excell 
Hs this, to underſtand their author well. 


Peruſe him often o'er, purſue his taſte, 


Whether on juſt, or vicious objects placd : 


Strive not to give his labour'd nonſenſe eaſe, 


Nor ſtrain your lungs to make vile fuſtian pleaſe; % 


Seek not t'improve him, tho' he goes amils, 
But juſtly know, and a& him as he 1s. 


gt 


E Dicere nemo ben? poteſt, niſi qui ni intelligit. 
CICERO» 


DEI / A OE I 


1 17 
M By this, tho' ſhould the character be damn'd, | 
Ihe poet, not the player, ſhould be bland. 
In a new work no wilful errors make, 
Fonſult the author, nor the ſenſe miſtake; 
Jo labour'd meanings of your own invent, 
I Nor wiſely tell the bard what 'twas he meant. 
Ve EN firſt a part's deſign'd to be your lot, 
A Wark well the ſtile, the characters, and plot; 
ence learn the poet's aim, for what your ya 
Ind to what end the other parts conduce : 
doom'd to ſhare the bus'neſs of the play, 
ich life begin, nor let that life decay: 
Aut if to uſeleſs purpoſes aſſign'd, 
I E uleleſs then, and ſuit the poet's mind, 
: Be not afraid of being often ſeen, 
Mor ſeem too buſy in a lifeleſs ſcene; 
doing thus, your dulneſs may diſgrace, 
I you prove oft officious out of place. 
ire, Aw oft a bein doth a meſſage bring, 
7 alking along as tho? himſelf were king; 
ell add, more to make his vaſt importance heard, 
. Wves out the mighty buſineſs of a card? 
he ſame ſcene, ſee kings debaſe the ſtage, 
ch "un and action that might grace a page. 


YN 2 
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HL ; 3 Tnoꝰ ſome there are, adorn'd with regal veſt, 


rn to be leſs than that for which they're dreſt, 

8 peak full three times louder than the reſt; 
BW their great Judgment was to rule the play'rs, 
gw would the various ſounds enchant our ears ? 


At 
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At will an emp'ror . extend his roar, 

His voice a petty king link one key low” 11 

A prince, or peer reſtrain three notes his bawl, 
And the pleberans ſcarce be heard at all. 1 
Inverted nature! ſee how far aſtray | 
When nature gnides not, men miſtake the way. | 


YET theſe are fav'rites of the thoughtleſs croud. 
Who wiſely judge they're great, e they r 
loud. | 
To whane height is declamation grown, | 
With all the prigs and /awyer*s clerks in town ? f 
How happy he! who bleſt with ST ENT OR s lungs; 
SrENTOR, the loudeſt of the Grecian tongues! | 
No other art he needs to ſtun your ears, 1 
Or think himſelf the Ros ci us of the play rs: 1 
Thus greatly form'd, unaw'd by ſenſe or age, 
Deſpotic critic of the laws o'th' ſtage, | n 
He blames, condemns, inſtructs, approves, what no 1 
And deals the ſcience out he never got. 3 
His precepts freely told, thus dwindle down 
To all th' apprentice connoi ſſcurs in town: 
Thus barbers boys with equal art aſpire, 
And top, ev'n GARKICK top in tragic fire, 


nes Berk art | devoid of learning gain'd 
With little pains, leſs common ſenſe obtain'd. y 

With what ſtrange frenzy are our youths inſpir f | 

Each with th' ambition of an actor fir'd. Y 

The ſon, whole father a true plodding ci, i 

Whoſe ſires and grandſires had more coin than vi 

| Neg 


— rr 


18 
Ne gle gs addition and ſubtraction's art, 
d all his time employs to get a part. 


1 ; 2 drbear my fon, his anxious father cries, 
P eeli and miniſters! the boy replies; 

1 hilſt the poor parent trembles for his child, 
ay. 1 nd fears by wicked plays his darling's ſpoil'd. 


In vain the maſter views, with wond'ring eyes, ] 

_ H raving prentice ſtart in wild ſurprize; 
en now, horſe\ my kingdom for a horſe! |, 

9 x l ] he cries. | ] 

1 the ſage chamberlain reproves in vain, 

Miee lad is loſt, incurable his brain! 


5 
= Wis ſire's reproofs as wiſely are reſtrain'd. 
nes! Fho would * a Bajazet unchain'd? 
"rs: P F Hand is the taſk in fetter'd rhime to teach 
de. The grace of attitude, and art of ſpeech ; 
855 q ach varied paſſion Jultly to exprels, 
Wk 4 nd pleaſe by merit, tho' your praiſe be leſs. 
ample here o'er precept would prevail : 
1 2 tutor oft” nne where leſſons fail. 
W Yer with diſtruſt behold what others do, 
I pl! reas'ning firſt you find their judgment true: 
. Me beſt ſometimes miſtake an author's thought, 
; 7 | Yor is een ix himſelf without a fault. 

ain 4 To imitate, requires you ſhould diſcern, 
vd. L ſhat thence you may, and what you may not learn. 
oP! f then by merit ſhould a play'r aſpire, 

Ind juſt cgi from the town acquire; 
» lark what his genius, unimprov'd by art, 
han vf ark by What means he gains each fav'rite part. 
Negle B By 
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By what his talents to perfection ſhine; b 
And from his methods learn t' embelliſh thine : 


Your ſpeech be freedom, and your action eaſe. 
Avoid the habits, and conceit of thoſe, . 


Nor join with thoſe, who keep ſtill drudging on, 


Tho' fools commend, the men of ſenſe are cloy'!. 


1 


Elſe, while his tone and manner you would gain, 
Such affectation will appear too plain 
Your. care and toll be ſpent at nature's coſt, 

His worth ia yours, and yours in his be loſt. 


No affeQation can with juſtice pleaſe ; 


Whoſe conſtant flouriſhes each ſentence cloſe; 


All parts alike in one continu'd tone : 
Tho! tear ſhould ſtartle, or tho” rage inflame, 
Their periods riſe and fall and cloſe the fame. 


SoME to do right are ever in the wrong, 
And change their tones as oft as in a ſong ; 
Now mutter low, now raiſe their voice on high, 
Now quick, now flow, and all they know not why. 
This ſudden change you muſt with care avoid: 


Tis not in nature, tho” it oft appear 
The ſtrength of judgment to the vulgar ear. 


if 


Copy not thoſe who, bent to pleaſe the — 
Diſtort their features with a ſettl'd frown; a 
Anxious thro” tragic ſcenes look ſow'r and toil, 
Nay laugh in comedy, without a ſmile. . 
Others again the dagger's point defy, 

Can {mile in horror while their audience cry, 


And 


Ea] - 


A nd emulating (gs) PIERRE, their lateſt breath 
Poldly like him reſign, and laugh in death. 


n me fond to pleaſe, their great deſire expreſs, 
) And ſhew their genius in the choice of dreſs. 
decent here; but greater worth aſſume, 
4 or think that merit nods upon the plume, 
® EWro would by worth deſerve an actor's name, 
2. uld ne'er in various parts en che ſame; 


But ev'ry character with art t' expreſs, 
2 1 _ change his carriage, as he changes dreſs: 


e „ Ne be whate' er the doughty hero's name, 

F > know the player, for he's juſt the ſame; 
nd yet ſo fond of change have others been, 

E. 

4 to transform themſelves thro? ev'ry ſcene; 


W. ile all their various attitudes expreſs, 
2 
Enough it was, we knew them by their dreſs. 
IA , 
us when, by this juſt caution unconfin'd, 
jeh > ſee a BUCKINGHAM and RICHARD join'd; 
. , tho” a haughty Bajazet he came, 


t why, 
9 J he bluff ring lion dwindles to a lamb, 
id: 
, No 
"21 x | 
. 0 g) A character in Orwax's V nice preſerv'd, who dies 
la Mehing. 
n ) This artifice we find met with ſome ſucceſs in Hogace's 
ti e, as well as at preſent, 
toil, 
Dixit ws aliguid nil ſane— quid * erga? 
Lana tarentino vislas imitata veneno. 
ry, Wat has be ſpoken ?!—No—then whence aroſe 


And That loud * — bis robe with purple glows. 
© | | FRANC: 
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Muſt be impatient, loud, and never ſlow: 


* y 


(45 1} 


No little Ty to thoſe who would ſucceed, 


Is the great art of knowing how to read. : 
'Tis not to ſpeak the words, but know to place 
Each emphaſis, with nature, ſtrength ang grace. | 
Without this art the buſkin rants in vain ; 
And tears our ears and his weak lungs with pain: 
This faves the drooping audience from the ſpleen, 


This from the hiſs protects the lifeleſs ſcene, 
That might full oft? on ſolemn dulneſs break, 


When players talk for ought but talking's ſake. 


| ; 
7 N 


Ix threatning vengeance be your accents ſtrong, | 
Loud, ſharp, vehement, bold, and ne'er too long. 
If mix'd with hate, and filence i is impos'd, 
Envenom'd, flow, be ev'ry ſentence clos'd. 
Defiance darted to an equal foe 


If leſs in pow'r, or more ignobly born, 
Let it be join'd with inſolence and ſcorn. 
The fault that ſeems to captivate the ſtage, 
Is to be noify to expreſs a rage; 
Thus to conform, (for moſt the maxim hold) 
The men turn bullies, and the women ſcold : 
While ſome too much againſt the rant complain, 
And act the (i) pathos in too ſoft a ſtrain, | 
'Tis not enough the furious fallies riſe, 
Unleſs you look deſtruction with your eyes: 
'Tis not enough in fear your voice be low, 
Your _— ſhould faoker and your ipecch be {lows 
1 8 When 


(i) The Greeks ſtiled the ſtrong and more violent adden 
Hades, as the ſofter and more ſtealing —— were term'd Hd: | 


E 
Ce 


3 


I When the pale ghoſt looks dreadful], alking by, 
Fand mute, fix d, trembling, with a ſtedfaſt eye; 


| Horror ſtrikes from ſome uncertain ſound, 
ix'd in amaze} ſtand wildly gazing round. 


1 pll not the glaring eye, nor twiſt the face, 


ain: 
len, \ 
, 

A 

ake. 


dong, 


ng. 


Eſt all your art convert into grimace. 
877 ſhould melting ſoftneſs grace the whole, 


1 + bis charms the ear, and captivates the ſoul 00. 


er want for paſſion when your parts require; 
ter too much, than have too little fire: 
Ye t ne 'er emotion fee without a cauſe, 


f ſho! all the gallery thunder down applauſe. 
4 Po- pleaſant tis, to {ee an aukward play'r 


ell a plain ſtory with a frighten'd air; 


E ad the no meaning words with threat ning bund, 


9 d each attentive ear with diſcord wound ? 


This 


( | —— Triſtia mæſtum 


"Mp Vultum verba decent; iratum, plena minarum, 
Ludenten, laſciva ; ſeverum, ſeria dictu. 


Format enim natura prius nos intus ad omnem 


IJ Fierce, when in rage; in ſeriouſneſs ſevere : 
For nature to each change of fortune forms 
the ſecret ſoul, and all its paſſions warms. 


Y Fortunarum habitum : Jjuvat, aut impellit ad iran, 
Aut ad humum merori gravi deducit, & angit ; 
Pat effert animi motus, interprete lingud. HoRace. 


3} The varying face ſhould ev ry paſſion ſhow, 


And words of ſorrow wear the look of woe; 


Let it in joy aſſume a vivid air, 


Tranſports to rage, dilates the heart with mirth, 

Wrings the ſad ſoul, and bends it down to earth. 

The tongue theſe various movements muſt expreſs. 
FRANCIS, 


Thal ſpeech was nothing when I heard it read, 


C 14 ] 


This fault prevails, becauſe it ſuits the croud, | 
Whate'er is ſingular, with them, is good. 
See in one corner of the crouded pit, | 
A taſteleſs critic, or a learned cit, _ | | 
Clapping aloud, admiring with ſurprize, 
Mell, bleſs me, Sirs, that's very great! he cries: 


a 


. 
5 
21 
25 
1 


1 ee claps again "tas fine when play'd. © 


Wanur ER in plays, deriv'd from th' epic ſource, 
Th' Hypotypoſis you'd with art enforce, 
Deſpiſe not action, that, like ſhades in paint, 
Gives life and beauty where deſcription's faint; 
But when the paſſions animate the ſoul, 
Or fear or anxious thought the mind controul, 
Reje& deſcription ; tis an aukward dreſs 
Which then the mind's too buly to expreſs. 


2 


Ovx younger players fail, thro? vain deſire 

Beyond their' predeceſſors to aſpire; ' 

Thus, with each glitt'ring fancy, poorly ſtrive 
That to ſurpaſs to which they can't arrive. 
See the young ſtripling of aſpiring age, 
Who ſcarce has ſeen two winters on the ſtage, 
Exulting in a character appears, : 
Took from ſome player, ſunk in debt and 1585 1 
Anxious to ſhew his own ſuperior art, 4 


With taſteleſs care embelliſhes the part, i 
With many a turn of ſpeech, and new diſco- 
ver'd ſtart: oo Ji 
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A He meets ſuccels, the taſteleſs herd commend, 

nd from the (/) gods the thund'ring ſhouts deſcend, 
Wat tho' no merit he could juſtly claim ? 

Be boaſts applauſe, and glories in his ſhame. 

3 ce on a time arriv'd a ſtrolling play'r, 

3 With all his baggage, at a country fair. 

| he juſtice fee'd, a barn with ſcenes was grac'd, | 
The ſtage erected, aud the drum well brac'd. 
Mentice the croud with ſpecimens of art, 

o brother-fools were mounted in a cart: 
Mart, the wand'ring ſtage of Grecian play'rs, 
Ways of yore, when (n) TRESPIõ kept the fairs; 
Me num'rous herd the trumpet gathers n 

1 Ad the loud ſalt- box joins its clatt' ring e 


1 Egger to catch * joke his follow'd next : 

hen now a wittier thing than all he'd ſaid, 

engage them in, comes into Ax DREw's head: 

Mach preparation 10 and ſtrange grimace, 

A laſt he ventures to explain the caſe. 

. oh misfortune! juſt to ſkim the jeſt, 

4 ſudden ſtart his great concern expreſt; 

ge. en Ban, the cart, o'erpois'd beneath his weight, 
Myrop'd behind, o' erturn'd them in the ſtreet. 
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q ) A name for the people in the upper gallery; in the man- 
| 4 Fas the French term their gallery paradiſe.” | 


liſco- 


n Hrotum trag icæ genus inveniſſe camene 
ur, '& plauſtris vexiſſe poemata Theſpis, 
_ erent, agerentque, peruncti fzcibus ora: HonkAeE. 


n) Conticuere omnes, intenti que ora tenebant. VIRGIL, 
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In anger's ſallies, and in comic lines, 


In the calm ſcenes where pity ſtrikes the breaſt, 


11 
A ſtreet of mud it was, their art was foil'd, 
The jeſt and all the motley garb quite ſpoil'd. 
Thus anxious for applauſe; the artleſs play'r 


| Spoils all his part by too much warmth and care. 
Thirſt not too much for popular applauſe, | 


That oft? commends and blames without a cauſe; | 
(o) Nor truſt too boldly on too great a part, | 
That may at once betray your want of art: | 
Who goes beyond his pow'r has no pretence;. | 
But wretched vanity and want of ſenſe; 
Be not too fond in various parts to ſhine, | | 
But ſtudy thoſe which moſt your thoughts incline. 
'Tis nat'ral to do well where genius leads; 

But where's the man in ev'ry part ſucceeds ? : 


How few are thoſe, with ſtrength of genius bleſt, 
By art enripen'd, that outſhine the reſt. 
And ev'n thoſe few, admir'd for acting well, 
Not in all parts or paſſions can excell. 

In ſtrength of judgment, inſolence of rage, 
Lo! Quin appears an Es op of the ſtage. 


GaxRIcE another Rosc1vs greatly ſhines; 


And ſofter rage, is BaxzY's worth confeſt. 

'Tis LEE our hearts with manly periods warms, | 

And RxAN juſtly with his action charms. 

With +a {weetneſs WOFFINGTON may pleaſcy 

Wan charms with tenderneſs, and CLIVE with 
eaſe. | 


(5) = Verſate diu, quid ferre recuſent, . 
Quid valeant humeri. HFoxkacx. 
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e 
t hard to ſay where CIBBER's moſt compleat, -. 
Is ev'ry part, in ev'ry paſſion great. 

at leſs elogiums are to PRITCHARD due, 

oſe worth ſo varied, and whoſe faults ſo few? 
T one excells to draw our tender tears, 

q he other more in majeſty appears; 

1 rage and terror equal is their art, 

, f nd both in madneſs captiyate the heart. 
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7 Ernosz paths purſue your genius hath begun, 
1 |, thole neglecting, you excell in none. 

IF to the comic muſe you moſt apply, 
To men and manners keep a conſtant eye. 
no one character in life forgot, 
he coward, bully, foppington or ſor. 

NM ev'ry perſon of each varied kind, 

bleſt, Fearch deep the active ſeeds that rule the mind. 

| y tracing thus your feelings, whence they riſe, 
l, Mou juſtly judge where other's folly lies; 

Know well the bounds their varied foibles feel, 
As men diſcover drunkards by their reel. 

zut well in comic ſcenes this maxim learn, 
ature from wav ring cuſtom to diſcern. 
o' nature flows in one continu'd ſtream, | 
Thom great MENANDER's days to theſe, the ſame: 
| w manners vary, as we vary dreſs; 
rms, Waich the judicious player ſhould exprels. 
if to fools that grace a CONGREVE's play, 
add the fopp'ries of the preſent day : 

hat wretched images will thence be ſhown ? 


like his fools, and as unlike our own. 
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| (p) The world's wide ſtage be ever in your viey 

And there th' originals in life purſue, 

Here affectation will more plain appear; 

For ev'ry mortal is a critic here. 

For in the ſcenes of common life we ſee 

What nature is, not what ſhe ought to be. 

In parts where ftrength of paſſion is -requir'd, ' 

Be not with rant, or tragic. fury fir d. 

In mod' rate bounds be ev'ry ſpeech reſtrain'd, 

Who toils the moſt, we do not moſt commend. 

But in thoſe ſcenes where native humour's har, 

Free from the curſe of farce, or curſe of wit, 

Spoil not the great deſign with paltry art, 

But take from nature what you give the part. 


Bur whither, ſay, is fled the comic power! 

Say why nor bards nor players feel it more ! 
Sce but one Qvin, one GAR RICE on the ſtage, 

See but one FiELDING bleſs this barren age. 

Awake ye bards | for bards we {till can boaſt, 

By genius warm'd and not in dulneſs loſt; 

Dare to be juſt, the dregs of taſte deſpiſe, 

And paint us manners as they ſtrike our eyes: 

By dull politeneſs ne'er be drawn aſide ; 

Be nature only your unerring guide. 

Hence colours live, words heighten into men, 
From Ho ARTnH's pencil, and from SuALLEI 


, 
. 
* Ll 
5 


| 


1 
* 1 
4 , 
. . x 
? 
14 
1 
* 
* 
3 
» $3 
* 
4 , 
' 38; 
2. * 
* 
K : 
I a 
1 3 
4& 
2 99 
9 
* bo = 
* 
* 
5 
1 
+: 
1 
” 11 7 
SS , © 
: 
F\ 
U} : 
5F 5 
U 3 | 
* * 
; IT 
* 
1 
- 
4 o 
N 
* 4 
0 1 
9 7 
* : 
| 1 
4: : 
. 
19 
8393 
99 
4 Wet 
3) Th 
+ 23 # 
? : 
P- 1 
i. 
* 
— : 
? : 
I. 
f \ 
* * 
1 
5 
* 1 
$ 
140 1 
G : 
8 
Ley, 
: 
7. 
E 1 
ads". 
N 
A : 
+7 
722 
455 $3 
** q 
i 
. 
1 
N * 
by 3 
WY 4 
- 
'$:£ J 
N 
11 1 
0 2 
3 
x 
. . 
1 ; 
1 
1 
L 
719 4 
* w 
. » 
q 
7+! 
. 
: . 
14 
* 
[ 
7 : 
6" 
LY: 13% 
l 4 
2 92 
* 
. 
WIT. 
* 
2 * 
| 7788 
F-\ I 
My 
1 
\ © 42 
N 
1 
1. 
1 
+ 
— 
. 
4: 
. 
1 
7 
1 
1 7 
"+ 
4p 
aL 
2s 7 
k N 


O 


) Keſpicere exemplar vitæ morumque julebo 
Dactum imitatorem, & vivas hinc ducere voces. 
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4 * Ox! for a genius by the muſe inſpir'd, 

rm to delight, by tragic greatneſs fir'd ; 

BBG'd witha MALLET's ſtrength, the taſte of HILL, 
; 1 WE's ſtealing ſoftneſs, and a DRY DEN's ſkill : 
could theſe ſtores enrich one human mind! 

0 orwav' s nature, THoMsoN's ſweetneſs join'd; 
G for each mule, like daring CoNGREVE, fit, 

y Wi Wh VaNn3RUGH 's ſprightlineſs, and CIBBER“s 
wit, 4 wit. 
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Jon fruitleſs wiſh! go ſcribblers, dare to write; 


art, 

l farce bright wit, be dulneſs call'd polite. 
wer! Wſtaken bards! go, let the paltry dreſs 
» 4 9 labour'd words your lamer thoughts expreſs; 
ſtage, Midly write on, and let our language feel 
age. pe racks and tortures of the ſtraining wheel: 


L Et witleſs boys your painful works recite, 
d to rehearſe, as you are mad to write. 
| ſay if cer the ſtage again ſhall view, 


yes: ke what from nature's works a SHAKESPEAR drew. 
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